
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



Guardians 2026  
 

Table of Contents  

Brass Staff Letter…………….…………………………………..…..………………….3 

Audition Information………………………………………....…………………………4 

Instruments for Camp…………………………………..………...…………………….5 

Important Materials for Rehearsals…………………….…………………..…………..6 

Brass Technique……………….……………………………...……..…………………..7 

Responsibilities Between Camps……………………………………..…………………8 

Guardians Brass Skillsets………………………………………..…..…………………..9  

 

 

 

 

 

 

 

 

 

 

2 



Guardians 2026  
 

Dear Brass Ensemble Candidate:  

We are excited to welcome you to the Guardians. This packet contains important 
information about the Guardians Brass Technique Program and your audition. Please read 
this information carefully and prepare all material to the best of your ability before coming 
to camp.  

We take great pride in our brass section. Membership in the Guardians is a privilege and 
opportunity to develop your skills and musicianship. You will have the opportunity to work 
with a world class staff, play challenging material, and make lifelong memories.  

We have some basic expectations for our members:  

Trust in both the staff and members  

Desire to work hard  

Respect for the people around you; Staff, Members, Volunteers, Audience Members, etc. 
Commitment to excellence  

These expectations are essential to your development as a young adult and your membership 
in the Guardians. They are applicable to everything in your day-to-day life.  

As the upcoming drum corps season approaches, set goals for yourself. Ask yourself, “What 
do I want out of this experience?” At the end of camps and rehearsals, ask yourself, “What 
more could I have done better - move better, play better, or make a difference? Am I giving 
this my all?”  

Goals should be high and attainable. The staff have an expectation of growth. Everyday ask 
yourself, “Am I better than I was yesterday?” Take pride in who you are and commit yourself 
to the journey.  

Once again, welcome - we are excited to work with you!  

Sincerely,  

The Guardians Brass Staff  
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Audition Information  

Audition #1: Your first camp will host your music audition. All candidates will have to play 
the following:  

1) Scales (concert pitches given & 2 octaves required):  

a) B-flat Major  

b) F Major  

c) D Major  
d) Chromatic  

2) Charlier #2  

3) Mozart Rondo #1  

4) Mozart Rondo #2 

Solo/Auxiliary Auditions will happen at future camps as our show music becomes 
available.  

As you go through the audition process, be mindful of the following areas:  

 

TALENT  

Your abilities on your instrument are important to the audition process. It is equally important 
to see your development and improvement from camp to camp. This criterion is set and 
judged by our staff. Familiarize yourself with our Fundamentals Packet. You will be expected 
to play from it. NOTE: You are expected to mark time as you play these exercises. You will not 
have to mark time during Etude/Scale portions of your audition.  

ATTITUDE  

As with any team activity, chemistry is very important for success. The same is true for the 
Guardians Brass Section. Our brass section will be full of students who will do whatever it 
takes to make the section great. It will be incredibly fun to be a part of as long as 100% of our 
members work hard, stay positive, and support the staff and each other.  

FEES/TUITION  

Your account must stay in good standing. The Guardians admin team will provide you with 
the relevant information.  
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Instruments for Camp 

 

TRUMPETS: Please bring your own trumpet to at least the first 2-3 camps. Corps trumpets 
will never be available for check out during the winter. You are responsible to bring your 
own mouthpiece to all camps and to summer move-in. 

 

MELLOPHONES: Whenever possible, bring an F Mellophone to at least the first 2-3 camps. 

Corps instruments will be available to you to check out after you have attended 3 camps and 

ONLY IF your financial account is current. You are welcome to audition on a concert horn 
(you will need to bring your own instrument), however you will be asked to perform on a 
marching mellophone at some point during the audition process. You are responsible to 
bring your own mouthpiece to all camps and to summer move-in. 

 

BARITONE: If possible, bring a marching baritone to at least the first 2-3 camps. Corps 

instruments will be available to you to check out after you have attended 3 camps and ONLY 
IF your financial account is current. You are welcome to audition on a concert euphonium or 

trombone (you will need to bring your own instrument), however you will be asked to 
perform on a marching baritone at some point during the audition process. You are 
responsible to bring your own mouthpiece to all camps and to summer move-in. 

 

TUBAS: If possible, bring a marching tuba to at least the first 2-3 camps. Corps tubas will 
never be available for check out during the winter. You are welcome to audition on a concert 
tuba, but you will need to bring your own instrument. At some point during the audition 
process, you will be asked to perform on a marching tuba. You are responsible to bring your 
own mouthpiece to all camps and to summer move-in. 

 

CORPS OWNED INSTRUMENTS 

Please note, instruments owned by the Corps must always be handled with gloves. 

 

MOUTHPIECES: You are not required to buy a mouthpiece for the audition. However, 
Guardians Brass will be using Hammond Design mouthpieces this season. 

Trumpets: Hammond 5ML 

Mellophones: Hammond 5MP 

Baritones: Hammond 12ML 

Tubas: Hammond 30XL 
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Important Rehearsal Information 

 

Brass Ensemble members are responsible for having the following materials at ALL 
rehearsals: 

 

Three Ring Binder: This contains all music & handouts organized in clear sheet protectors. 
Any information you could possibly need should be in this binder. 

 

Pencil: Every brass ensemble member should have a pencil at all times. Notes should be 
taken at every rehearsal. Write EVERYTHING down! 

 

Gloves: These must be worn when handling a Guardians owned instrument. You will go 
through many pairs of gloves during the season. It is important that your gloves remain in 
good condition and are replaced as necessary. Gloves that are dirty or contain holes are 
never acceptable. 

 

Black Towel: 54 in. x 30 In. Your Guardians owned instrument is in one of three places at all 
times: in your hands, placed in the line on the ground, or in its case. The black towel is used 
to protect your instrument when placed on hard surfaces, especially when rehearsing 
outdoors. 

 

Baseball Cap/Hat: this will be worn when rehearsing outdoors. Hats are required to shade 
your face, your eyes, and your chops. When rehearsing indoors, hats are optional. 

 

Tennis Shoes: Movement will occur at all rehearsals and therefore tennis shoes are required 
at all times. Sandals, shower shoes, flip-flops, etc. are never acceptable at rehearsals. 

 

Clothing: You must wear clothing that will allow you to perform excessive movement. Jeans 

and/or tight fitting clothing are not advised. 

 

Tuner/Metronome: Every person is required to have a tuner, metronome, or 
tuner-metronome combo. 

 

Tonal Energy: An App that plays and tunes just intonation. (Not Required, but highly 

recommended.) 

 

Water Bottles: You are required to have a water jug at all rehearsals. We will be using the 
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Coleman 1 Gallon Chiller Jug. You can purchase this via Amazon or big box retailers. 

Brass Technique Program 

POSTURE 
To be the most efficient when playing and marching, the body should be in a natural and 
upright position. Poor posture can cause injury and negatively affect your playing. While 
playing your instrument, your weight should be evenly distributed between your feet; your 
upper body weight should be lifted up from your waist - NOT leaning on your lower back; 
your shoulders should be relaxed; and your instrument bell angle is 10 degrees above 
parallel. 
 
BREATHING 
In brass playing, breathing should be done with minimal tension in the upper body. The 
ratio of air intake and exhaust through the diaphragm should be 1:1. It should be as 
seamless as possible, akin to yawning; the aperture, mouth shape, and back of the throat 
should be open leaving no room for interruption of air flow. 
 
MOVING & PLAYING TOGETHER 
Marking-time will be used in all music rehearsals. In the future, visual staff will go into 
further detail regarding technique when marking-time. Some basic rules are as follows: 
 
The heels of your foot will hit the ground on all “down” beats. While marking-time your heel 
will come up to your anklebone. This motion should be executed smoothly over the entire 
beat. 
 
Your upper body must not bounce while you mark-time; it should look as though you are 
standing still. The success of the brass ensemble will be determined by how well you play 
and move at the same time. The sooner you start adding movement to your playing, the 
better you and the section will become. 
 
STEP-OUTS 
You will find that nearly all timing & technique problems related to the music or drill occur 
within the first two counts of a phrase or drill move. As an effort to tackle this problem, 
step-outs were created. You simply take 2 steps in any direction (left foot, then right foot) at 
the beginning of a musical phrase or during what would have been a drill move. You will 
take one step with the left foot, take the next step with the right foot (platform down), step 
back with the On the next two counts, you will go back to your original placement. Vary the 
direction and step size taken so that you may work on various areas of your marching 
technique while you play. 

 

 

 

 

7 



Guardians 2026  
 

 
SINGING 
Singing is an excellent tool for developing great ensemble tone quality and intonation. We 
will sing frequently and have a serious approach to our technique when singing. The 
resonance and breath support necessary for singing is quite similar to proper brass playing. 
When singing, we use “chest voice” or the “radio announcer” voice. The following are 
guidelines for all singing exercises: 
 

●​ The throat should be open using the same approach to breathing, air 
support, and direction of air as when playing our instrument 

 
●​ Everyone should always be listening to match pitch 
 
●​ We will use different vowel sounds, including humming and will always be 

checking the pitch before and after we have sung 
 
●​ We will work on and be able to sing everything in the fundamentals packet, 

chorales, and show music 
 

Responsibilities Between Camps 

 
Musical Responsibilities 
The brass staff will give you specific musical responsibilities to have prepared by the next 
camp. There will be assignments given weekly via Google Classroom. These are required and 
to be completed on time and at the highest level. 
 
Communication Responsibilities 
Once you have received and signed a contract for membership in the corps, it is your 
responsibility to communicate with the Brass Caption Head or Corp Director if you must be 
absent from camp or rehearsals. 
 
Physical Responsibilities 
Drum Corps is a very physical activity. If it is your aspiration to march during the summer, 
take ownership of your physical fitness now - DO NOT WAIT. A mix of cardio and weight 
training is ideal. Marching is a very aerobic activity and you will be asked to hold your 
instrument for extended stretches of time. Moving and playing at a high level demands a 
certain level of physical preparation - DO NOT postpone addressing this. Do you need to be 
able to run a marathon? No, but you shouldn’t have an issue jogging at 160 bpm for 12 
minutes. 
 
 
 
 

8 



Guardians 2026  
 

 

Guardians Brass Skillsets 
 
LONG TONES 
There are several benefits from playing long tones everyday. Primarily, long tones are an 
opportunity for you to focus solely on tone quality, breath support, and intonation without 
the distraction of rhythms and notes. Long tones are essential toward establishing a solid 
center of pitch for the warm-up. 
 
LIP SLURS / FLEXIBILITY 
Lip slurs play a huge role in the development of any brass player’s flexibility. The ability to 
move fluidly between partials while maintaining accurate pitch is essential. Providing 
consistent air flow throughout the musical line will allow the player to attain this fluidity. 
 
ARTICULATION 
Articulation should be executed without an explosion in the attack. Every note should be 
started with the sound “dAAh” in mind. Each player should strive for less tongue in the 
sound and focus on providing more tone. Close to 90% of an attack is the air and only 10% is 
the tongue. THE AIRSTREAM IS THE MOTOR OF ARTICULATION, NOT THE TONGUE. 
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